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SEMINAR IN NINETEENTH-CENTURY MUSIC1 

MUSI 5337.01 (CRN 23995), Spring Semester 2018 
 

3 credit hours 

Location: Music Building, Room 218 

Class Meeting Times: Tuesdays 5:00pm to 7:50pm 

INSTRUCTOR 

Dr. Mario Aschauer, Assistant Professor of Musicology 

Office: Music Building, Room 315 

Email: mario.aschauer@shsu.edu 

Availability: I am available to you by email (please allow up to 24 

hours for a response) and in person upon appointment. 

COURSE DESCRIPTION 

This course is an in-depth study of selected topics in European 

Music in the nineteenth century. While you are expected to be 

fluent in the over-all grid established in the undergraduate 

survey, in this class we will take a much closer look at selected 

works, composers, and circumstances. 

COURSE OBJECTIVES 

- Deepen your understanding 19th-century music history 

- Get acquainted with selected major works of the period and 

approaches for their analysis 

- Prepare for the 19th-century part of the comprehensive exams 

- Improve your ability to speak about and orally present 

information and scholarship about music 

MATERIALS 

Required 

You will need a Spotify account for this class—either the free 

or the pro account are fine. I will create playlists with the 

pieces we discuss. To follow me on Spotify, type 

spotify:user:mario.aschauer in the search field in the upper left 

corner. The playlist names start with 5337-… 

                                                 
1 All information on this syllabus is subject to change. Any changes will be announced in 

class. 
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Recommended 
Frisch, Walter. Music in the Nineteenth Century. Western Music in 

Context. New York and London: W. W. Norton & Company, Inc., 2013. 

Samson, Jim. The Cambridge History of Nineteenth-Century Music. 

Cambridge: Cambridge University Press, 2001. 

Taruskin, Richard. Oxford History of Western Music. 5 vols. New York: 

Oxford University Press, 2005. [Reference Section!] 

Taruskin, Richard, and Christopher H. Gibbs. The Oxford History of 

Western Music. College ed. New York: Oxford University Press, 2013. 

COURSE REQUIREMENTS 

Preamble 

The term “university” stems from the Latin universitas magistrorum 

et scholarium, (the community of) all teachers and scholars. This 

etymology already hints towards the three pillars of the job of a 

professor. The first is to further the knowledge in our field by 

publishing research and by composing and/or performing music. 

The second is to help our field flourish by providing service to 

our profession. And the third is to pass on the knowledge and 

traditions of our field to the next generation by teaching and 

mentoring novices on their path of joining our community.  

I assume that you pursue graduate studies because you wish to 

join our community. It is an honor to guide you. Perhaps you are 

mainly focussed on the perks of joining this community (the title, 

a better job, a higher salary, …). Whatever your motivation may be, 

let me remind you that this community has high standards, for 

without them there will be no community, no meaning to its titles 

and not rights they could be associated with. 

I therefore (have to) expect that you are intellectually curious 

and eager to discover not only music making on a higher 

professional level but also music as a field of scholarly inquiry 

and that you will make the right effort in the pursuit of your 

academic path. 

Attendance and Participation 

You will be expected to punctually attend every class. It will be 

your responsibility to obtain copies of any handouts, assignment 

and class notes from another class member in your absence. 

Obviously, failure on your part to do so will not excuse any 

ignorance or missed assignment. Since you will receive a grade for 

every class assignment and its presentation to the class, your 

attendance is vital. You have one free absence—use it wisely! I will 

evaluate any further absences on a case-by-case basis, but they will 

probably lower your grade or disqualify you from receiving a 

passing grade at all. 
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You will be expected to actively participate in classroom 

discussion about assignments. If you are not accustomed to 

talking and contributing in class, you will need to change your 

approach for this class. 

According to School of Music policies, all rehearsals and 

performances for each semester must be included in the syllabus 

for each class/ensemble at the beginning of the semester. You can 

be required to attend rehearsals or other class-related activities 

outside the normal class time only if those rehearsals/events are 

included in the syllabus at the beginning of the semester. If such 

activities conflict with other classes or activities, the faculty 

must coordinate with the other faculty involved to work out a 

solution. Added, last minute additions to the rehearsal/activity 

schedule are not mandatory for you as those changes were made 

after the syllabus was published. You do not have to participate in 

those extra/added events. If such activities conflict with a class, 

you should attend the class. If they conflict with a previously 

scheduled rehearsal, the regular commitment should be met. You 

are to attend your regularly scheduled classes and rehearsals 

unless a written request for an excusal has been processed. It is 

your responsibility to look at all your syllabi now to identify 

potential conflicts and you are required to inform me of any 

and all conflicts by the second week of class. 

Please also note that TA activities do not excuse your absences 

in this class. 

Assignments 

There will be regular assignments, most of which are directly 

related to the content of the class day they are due. Therefore, 

late assignments will not be accepted. You will be graded on your 

contribution including your presentation of the material as well 

as accuracy and coherence of the information presented.  

Most of the real learning in this course takes place in the 

library and online. There is a significant amount of work to be 

done each week for this class, and most of your work will begin 

in the library. Most of the time, you will be working with other 

students on an assignment. You must manage your schedule 

accordingly. I will not tolerate undergraduate-type excuses of 

your inability to work out the assignments or schedule. I also 

suggest that you assign yourself study time every day (for your 

readings, the library assignments, and your research project) and 

take your schedule seriously as if it were required in the course of 

your job. 
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Reading 

Reading is a mandatory, fundamental part of this class, please take 

it seriously. Keeping up with your reading will not only enable 

you to actively participate in class discussions but it will also 

make preparing for exams so much easier. 

Exams 

One of the objectives of this course is to prepare you for the music 

history part of your comprehensive exams in which you are 

required to “speak with confidence and competence about music 

history using the professional discourse of our discipline. In doing 

so, you will need to use musical terminology fluently and make 

meaningful references to concrete musical examples.” Therefore, 

there will be two oral exams on the lectures, discussions, and 

readings in this class. I will provide you with a review sheet one 

week before the exam. During the exam, I will play one or several 

music examples and ask you to discuss its style, context, possible 

composer, etc. The final exam is cumulative. 

Podcast Project 

This is an individual research project, dealing with a work, or set 

of works, or other issue concerning a specific composer or 

musical issue in the nineteenth century. You are required to 

submit the proposal and other parts of the project according to 

the project schedule. Your finished project will include an 

annotated bibliography and an MP3 file of your podcast of 

approx. 10 minutes in length. More details concerning this project 

will be given to you in class, and broken down into manageable 

steps. 

GRADING 

The following grading scale is used for all assignments: 

100–90 A 

89–80 B 

79–70 C 

69–60 D 

59–0 F 

 

 

Weekly group assignments and 

participation 33.3% 

Podcast Project 33.3% 

Oral Exams (midterm 1/3, final 2/3) 33.3% 

Your grade will be determined with weights calculated as 

indicated: 
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ACADEMIC INTEGRITY 

You are expected to maintain complete honesty and integrity in 

the academic experiences both in and out of the classroom. 

Should you be found guilty of any form of academic dishonesty 

including, but not limited to, cheating on an examination or 

other academic work that is to be submitted, plagiarism, and the 

abuse of resource materials, you will be subject to disciplinary 

action. 

Cheating includes copying from another student’s test paper; 

using, during a test, materials not authorized by the instructor; 

collaborating, without authorization, with another student 

during an examination; substituting for another student, 

permitting any other person, or otherwise assisting any other 

person to substitute for oneself or for another student in the 

taking of an examination or test or the preparation of academic 

work to be submitted for academic credit; purchasing, or 

otherwise acquiring and submitting as one's own work any 

research paper or other writing assignment prepared by an 

individual or firm. 

Plagiarism means the appropriation and the unacknowledged 

incorporation of another's work or idea into your own work. 

Abuse of resource materials means the mutilation, destruction, 

concealment, theft or alteration of materials provided to assist 

students in the mastery of course materials. 

Partial plagiarism and cheating will result in an F for the 

project. Total plagiarism (turning in someone else’s work as your 

own) will result in an F in the class and recommendation to the 

University for further disciplinary action. The temptations today 

are great: You are busy, stressed, and trying to do your best. Do 

not give in to a quick research solution on the internet. This is 

dishonest to do for your projects in this class. If you cannot 

find the proper way, come talk to me as soon as you are aware of 

your difficulty. 

VARIA 

With regard to the Americans with Disabilities Act, absences for 

religious holy days, and visitors in the classroom please refer to 

www.shsu.edu/syllabus. 

http://www.shsu.edu/syllabus
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SCHEDULE 

January 23 

Introduction— Topics in 19th Century Music 

January 30 

(Due: Assignment 1)—Politics around 1800: Napoleon, Congress of 

Vienna—Biedermeier 

February 6 

Schubert and his circle—Poetry—Lied 

The piano—Piano music in the salon (incl. piano 4-hands)—Musical 

amateurs 

February 13 

cont’d 

Czerny—Virtuosity—The concerto—Contradictio in se: The 

concert etude—Paganini and Liszt 

February 20 

Fringe History: Dance Music, Wind Bands 

The Romantic Idea vs. Historicism: van Swieten, Kiesewetter, 

Musikfreunde—Mendelssohn, Schumann 

February 27 

Beethoven’s Heirs I: The Symphony in the 19th Century—Sonata Form 

Theory, Lobe—Schumann, Mendelssohn—Neue Bahnen: Brahms 

March 6: MIDTERM but Time Conflict. 

March 13: Spring Break 

March 20 

Opera I: Rossini, Bellini, Donizetti, Verdi 

March 27 

EAST and NORTH: The Revolutions 1848—Bohemia, Hungary, Russia, 

Norway, … 

April 3 

Wagner 

April 10 
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Cancelled 

April 17 

Beethoven’s Heirs II: Liszt, Strauss—Bruckner, Mahler—Hanslick 

 

April 24 

“Chamber” Music—Venues—Repertoires and Innovations 

May 1: Podcast Session 

May 8: FINAL EXAM 


